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== 2 7om the village of Ullapool in the Scottish Highlands, Rachel Hair's eclectic mix of Scottish,
wes anc onginal music is highly influenced from both her time studying a variety of musical styles
~o =7 Scolsish parentage. This led her to be described as “One of the UK's finest
- o~ =—oorary Celtic harpists and tunesmiths” (Songlines).

+ & cass honours graduate of the renowned BA Applied Music degree at The University of

~ o o o= Rachel studied under Corrina Hewat and was awarded The Alexander Stone Award
o Ssc=lence due to her outstanding final recital performance on celtic harp.

o= groduating, Rachel has gained great critical acclaim as a performer and composer, and
"= s==osed fthree albums Hubcaps and Potholes (2007), The Lucky Smile (2009) and No More
o I0121 She regularly performs internationally, both as a soloist and with her trio of harp,
~ o= oass and acoustic guitar.

& —o.c sought after tutor she has taught and performed at many harp festivals worldwide
Souging The Edinburgh International Harp Festival (Scotland), Harfentreffen (Germany),
“=-cooo=s Infernationales de Harpe Celtique (Brittany), Festival d”Arpa de Sentmenat (Spain).

=== o7 nome in Scotfland she teaches harp at the Music School of Excellence at Douglas
s ooc=my 0 Milnagavie, at the BA Applied Music degree at The University of Strathclyde and for
- _omes the Creaf branch of Comhaltas Ceoltdiri Eireann. She is the monthly visiting harp tutor to
= == o Man where she specialises in feaching traditional Manx tunes.
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Fingering: The fingering in this music is the fingering | use when playing these tunes.
Please fry it, but if it doesn’t work for you, you don't have to use it.

Dynamics: | have chosen not to include any dynamics in any of the music in this
book. | feel that with traditional music, dynamics are something that should be
expressed by the player and they will be forever changing. So please try and
discover these yourself.

Ormamentation: | use oramentation {grace notes, embellishments etc.) when

playing the music in this book but have not included it in the notation. Please try and
explore your own way of ornamenting the music fo put your own ‘accent’ on tunes.

Enjoy playing the music!
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Arr. Rachel Hair

2 3 4

1

2.

3

i,
o

>
—
I

1

o——
i
|
 —
—
-

2 3 2

1

X

¥

3

2

1

s

.H_

174

I 4
L~

@ Rachel Hair 2012

Mostly Scottish Harp Vol. 2

17

who recorded it on their album "Luminosity”.
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The Three Goodfellows
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| first heard this pipe slie jig being played by the Scottish band "Back of the Moon",
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Eilean Aigas
Isle of Aigas

| was first given the melody of this tune (from the Captain Simon Fraser Collection) by Corrina Hewat at the
Edinburgh Harp Festival. | returned to it a few years later and recorded my version of it on Hubcaps and FPotholes.
The Isle of Aigasis a small island in the middie of the river Aigas, near the Highland town of Beauly.

Trad. Scottish

Alr, very free Arr. Rachel Hair
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Bodaich Bheag Abriachan
The Wee Cld Men of Abriachan

Abriachan is a small Highland village above the shores of Loch Ness.

This popular strathspey goes well before Ruidhle mo Nighean Do

Strathspey -

nn.

Trad. Scottish
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Ruidhle Mo Nighean Donn

The Brown-Haired Maid

Flearnt this reel first as part of a set of puirt-a-beul {Gaelic mouth music) that | used
to sing in school. A few years ago | decided to arrange it for my pupils on the harp.

Trad. Scottish

© Rachel Hair 2012
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| Lost my Harp in Barcelona

I wrote this fun tune after an eventful trip to Barcelona. | arrived but my harp didn'i!
| perform this live as a duet with my trio’s bassist, Euan Burton. Listen te it on the The Lucky Smile.

Comp. Rachel Hair
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Alistair m' annsachd

Sandy is my Only Love

Another gorgeous air from the Captain Simon Fraser Collection, a great resource for old
traditional Scottish melodies which | return to again and again.
A version of this is recorded on No More Wings.

Trad. Scottish

Alr Am. Rachel Hair
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Slip Jig

bz

Ho Ro Mo Bhoban an Dram

The Favourife Dram

(4]
L]

A very popular slip jig amongst harp players in Scotland, this tfune has an unusual three parts o it
The fitle refers to the love of the amber nectar or Uisge Beatha (whiskyl).

Trad. Scottish

Armr. Rachel Hair
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Eibhlin Aruin

Darling Eileen

I'was introduced to this Irish air by one of my pupils who wanted to learn it to play it on the harp.

i arranged it for her and she went on to perform it at the All Britain Flea

dh, where she was placed first.

Trad. Irish
Arr. Rachel Hair
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No More Wings

1 wrote this tune as a bit of a protest against the stereotypical view that harp playing is always angelic!
My trio recorded this as the title track to our album released in 2012,

Comp. Rachel Hair
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Hie Mee Stiagh Dhys Thie Ben Treoghe

| Went Inside the Widows House

Hie Mee Stiagh is a fun jig from the Isle of Man comes from a song that often gets sung towards
the end of sessions on the island. It's also used for the Manx dance called Cutting the Turf
in which the dancers mark out the shape of a plough.

Trad. Manx
Jig Arr. Rachel Hair
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A. A. Cameron’s

This Strathspey has been recorded by a number of Scottish musicians including Silly Wizard and the Baftlefield Band.
A. A. Cameron, a farmer from Lochaber, was a successful Highland games heavy weight competitor.

Trad. Scottish
Arr. Rachel Hair
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The Keel Row

This popular tune can be heard being played both as a reel and as a sirathspey.
Bellieved by many to be from Scotland or Ireland its actually from Tyneside, England.
The Keel Row was the oar that Keelmen used when ferrying coal on the river Tyne.

Trad. Tyneside

Reel Arr. Rachel Hair
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Mylecharaine's March

This tune is a popular dance from the Isle of Man. Traditionally performed
at Christmas time, it's danced by six men accompanied by ¢ fiddle player.
A ballad version of this tune is the melody on which the Manx National Anthem is based.

Trad. Manx
March Arr. Rachel Hair
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Kilmartin Sky

The ancient kingdom of Dalriada was formed in the first century by Irish migrants to the West of Scotland.
I wrote this tune after summers night drive through Kilmartin Glen, which was the area in which
the Dalriada Kings were crowned. Listen to it on my album The Lucky Smile.

Comp. Rachel Hair
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Lamb Skinnet

This traditional Scottish jig is used to dance the Scoftlish Country Dance that shares the same name.
The name aludes to the farming practice of tying the skin of a dead lamb, to a live one,
in order for it o be accepted by the bereaved mother ewe.

Trad. Scottish
Jig Arr, Rachel Hair
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Francie's

One summer my guitarist duo partner and | kept on turning up to gigs where we were billed as Rachel Hair. harpist
and Peter Francie, pianist, We never found out who Peter Francie was but | did write a tune for him.
We recorded this in a set with Kilmartin Sky on The Lucky Smile.

Comp. Rachel Hair
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A Swedish Waltz

| found this tune in the Gotiandstoner collection, a collection of tunes from the Getland area of Sweden.
The coliection was first published in the early 20th century as ¢ series of booklets and is now viewable online.
The collection tells us that this waltz was transcribed from the fiddle playing of Nils Jonsson.

Trad. Swedish
Arr. Rachel Hair

Waltz
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“One of the UK's finest contemporary Celtic harpists and funesmiths”
Songlines

“Hair’s style is original, confident and inspired”
Taplas Magazine

“Rachel is so respected as a harpist and composer”
Musician Magazine

“One of the most innovative young musicians
to have emerged over the last few years”
The Irish Music Review

“"A gifted exponent of the harp”
Net Rhythms

March Hair

Publications
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www.rachelhair.com



